
 

 

The Story 

Centrestage Theatre is very excited to be staging Les Misérables, one of the world’s most iconic and 

longest-running musicals. 

Les Misérables tells the story of Jean Valjean, a former convict who spends a lifetime seeking 

redemption. Set against the backdrop of 19th-century France and the aftermath of the French 

Revolution, this timeless story of intertwined destinies reveals the power of compassion and the 

quiet evil of indifference to human suffering. As Valjean’s quest for a new life carries him into Paris 

and to the barricades of the Student Revolution, he is hunted by Inspector Javert and the ghosts of 

his past. Amidst a battle for the soul of Paris, he discovers the true meaning of love and salvation.  

Performed in over 40 countries and in 22 languages, and with a lush, swelling score that features 

such famed songs as “I Dreamed a Dream,” “On My Own,” and “Bring Him Home,” Les Mis brings 

Victor Hugo’s revolutionary novel blazingly to life. 

 

Performance Dates  

At Centrestage Theatre from October 30 until November 20   2021 

Wednesday through Saturday at 7.30pm – Sunday at 2.00pm 

 

Production Team 

Director/Choreographer Rhonda Daverne 

Musical Directors  Patrick Brennan and Annelie Maddock 

Production Manager  Debbie Hogan 

 

Audition Details  

Auditions will be held at Centrestage Theatre - 60 Centreway Road Orewa. 

Thursday 8th April   6pm - 10pm 

Friday 9th April    6pm - 10pm 

Sunday 11th April   10am - 12.00pm 

Call Backs Sunday 11th April from 1.00pm  



Please email for an audition appointment: 

auditions@centrestagetheatre.co.nz 

 

Include: 

Your Name 

Date of birth/age 

Contact number(s) 

Email 

Please note  

 name the role/roles you wish to audition for 

 and/or ensemble 

 

Important Audition Information 

On the day, please arrive at least 15 minutes prior to your audition time, already warmed up. 

For all roles, including ensemble, you should prepare a song of your own choosing in the style of the 

role that you are auditioning for.  The song should not be from Les Miserables. 

Some roles may require you to sing one of that character's songs as detailed in the table.  We 
recognise this could represent significant learning for an initial audition, especially for those 
auditioning for multiple roles.  As such it is permissible to use a lyric/music sheet if required, 
however, please ensure you have a general familiarity with the songs for any role you are 
considering. 

You should bring sheet music for our accompanist - backing track facilities will not be available. 

Do not be offended if you do not get to sing all your prepared vocals. It does not mean you are not 
being considered. 

Movement audition - requirement for company audition (taught on the day) 

 

Call Backs  

Sunday 11th April   from 1pm 

Please be prepared for the possibility of a call back. Getting a call back does not guarantee a role. 
Likewise, you may be cast even if you are not called back.  

If you are recalled for a particular role, you will be required to sing the appropriate song(s) from the 
table.  It is expected that you will learn/know the appropriate recall piece(s). 

It is our intention to recall ensemble as well as principles to be able to allocate featured singing roles 
both male and female. 

 
 



 
Character Stage Age Vocal Range Audition Song if 

Requested 
Call Back Songs 

JEAN VALJEAN Early 40s, aging 
to early 60s by 
the end of the 
show 

High lyric baritone 
or tenor with 
strong low notes, 
A to B. 

“Bring Him 
Home”  

“Bring Him 
Home” AND 
“Who Am I? 

 
JAVERT 40s, ages to 

60s 
Dramatic baritone “Stars” “Stars” AND 

“Javert’s Suicide – 
A Bridge Over the 
Seine” 

FANTINE  
(This actor may be 
asked to cut her 
hair) 

Early to mid 
20s 

Mezzo belt, Gb to 
Eb 

“I Dreamed a 
Dream”  

“I Dreamed a 
Dream” AND 
“Fantine’s Death” 
(first section only) 

MARIUS 
PONTMERCY 

Early 20s Tenor, Middle C 
to High Ab 

“Empty Chairs & 
Empty Tables”.  

“Empty Chairs & 
Empty Tables” 
AND “Heart full of 
Love” sung with 
Cosette 

COSETTE Age 18  Soprano Bb to 
High C.  

“Heart Full of 
love”  
 

“Heart full of 
Love” sung with 
Marius 

EPONINE Age 18 Mezzo belt, F to 
High F.  

“On My Own”  “On My Own” 
AND “ A little Fall 
of Rain” 

M. THÉNARDIER 30s-40s, ages 
to 50s 60s 

Tenor, C to G. “Master of the 
House” (first 
section only) 

“Master of the 
House” (end 
section only) sung 
with Mme. 
Thénardier AND 
“The Sewer - Dog 
Eats Dog” 

MME. 
THÉNARDIER 

30s, ages to 
50s 

Alto Belt, G# to D 
with lots of 
character 

“Master of the 
House”. (solo 
section only) 

“Master of the 
House” (end 
section only) sung 
with M. 
Thénardier AND 
“Little Cossette” 
Mme. Thénardier 
section  

ENJOLRAS late 20s High Baritone / 
Tenor, A to high 
G#. 

“The People’s 
Song” (first 
section) 

“The ABC Café” 
sung with other 
students 

THE BISHOP OF 
DIGNE 

45-60s Bass “Bishop of Digne” 
(first section only) 

“Bishop of Digne” 
(first section only) 

Ensemble Ladies   “At the End of the 
Day” AND/OR 
“Lovely Ladies” 

“At the End of the 
Day” AND/OR 
“Lovely Ladies” 

Ensemble Men   “At the End of the 
Day”  

“At the End of the 
Day” AND “The 
ABC Café” sung 
with other 
students 

 



CHARACTER BREAKDOWN 

Jean Valjean 

Jean Valjean is the hero of the show. It is his life journey that we follow. Jean Valjean is supposed to 

be stronger than other men, and so he should physically appear bigger than the other males. He 

should carry himself confidently onstage and come across to the audience as reasonably mature and 

paternal. Valjean’s capacity for change is his greatest asset throughout the story. The key to his 

character is his great humanity and compassion. The role of Jean Valjean is physically and vocally 

demanding, but also requires a strong actor to fill the part.  

 

Javert 

Javert is the police inspector who serves as antagonist to Jean Valjean. Javert is unswerving in his 

belief that men cannot change for the better. At first glance, Javert might appear to be the villain of 

the story, but upon closer examination, it is clear that he is not an evil man. He is a dedicated 

policeman with a profoundly strong sense of duty. Javert should be a talented actor who can 

convincingly stand up to Jean Valjean. He should be a strong singer with a rich baritone voice  

 

Fantine 

Fantine is the beautiful young girl who, abandoned by her lover, is left to fend for herself and her 

daughter, Cosette. She is rejected by society and forced through circumstances to sell herself. She is 

a brave woman defeated by life, who clings to her dignity and is sustained by her love for her 

daughter, sacrificing everything for the young Cosette. The audience witnesses her descent through 

a series of terrible events leading to poverty, hunger, loneliness, destitution, and death from 

consumption. Requires a performer with strong acting skills and a powerful voice that is more 

mezzo (or alto) than soprano. 

 

Marius 

Marius is a young man, the romantic hero of the story. He is impulsive, passionate, wilful, and 

headstrong. His moods change according to his circumstances. He is sweet and tender but also 

capable of great courage and compassion. In Act I, Marius plays Romeo to Cosette’s Juliet. Marius 

matures after “The Café Song” as a result of his experiences on the barricade. Marius should have a 

lovely, lyrical voice with a contemporary edge. 

 

Cosette 

Cosette is Fantine’s strong-willed, loving daughter. She is an intelligent, inquiring, personable girl; 

she is not in any sense a sappy, romantic heroine. Once she is adopted by Jean Valjean, Cosette lives 

a comfortable, if secluded, life. She falls instantly in love with Marius, changing her world and her 

priorities. The role calls for an excellent singer with a lovely, lyrical soprano voice. 

 

Eponine 

Eponine is the Thénardiers’ daughter. Living hand to mouth, she survives by helping her father in his 

life of crime. She is a young girl who is streetwise and tough but also sensitive and lonely. This tragic 

character is hopelessly in love with Marius, knowing that he will never love her. She bravely follows 

Marius to the barricades in the hope that they will die there together. She sings one of the most 

famous numbers in the show, “On My Own. “She should be an excellent actress and singer with a 

contemporary edge to her voice. Physically, this actor must believably be able to also pass for an 

adolescent boy. 

 

M. Thénardier 

Thénardier is the true villain of Les Mis. He is the embodiment of evil. That said, he should also 

possess a wicked sense of humour. He delights in cheating, robbing, defrauding, and blackmailing 



and relishes every aspect of his schemes with glee. He is tough, greedy, brutal, lowbrow, crafty and 

yet irresistible. He hates society and blames it and everyone else for all his misfortune. Thénardier is 

also the opportunist and realist of the show. He is married to Madame Thénardier and 

is father to Eponine. Requires an excellent comedic actor who can portray a nasty edge. Vocally, 

the role is not incredibly demanding; a character voice is best. 

 

MME. Thénardier 

Wife of Thénardier. Together they con the world as partners in crime. They were made for each 

other and although she complains about him, she loves him dearly. She is coarse and vulgar, 

unhappy in her existence without knowing why. She is larger than life. She is mean and nasty to 

Little Cosette. Needs an actress with excellent physical comedy skills and a good sense of rhythm. 

Able to improvise in nearly any situation. 

 

Enjolras 

Enjolras is the student leader. He is handsome, brave, and daring, although youthful. He combines 

his revolutionary ideals with strong, charismatic leadership. Victor Hugo described him as “a thinker 

and a man of action.” Enjolras must inspire the students to fight and ultimately to die for their 

beliefs. His death at the barricade is one of the dramatic highlights of the show. On the barricade, he 

should dominate everyone else physically and vocally. He should be a natural leader oozing with 

charisma. The role requires a strong high baritone or a tenor voice.  

 

Bishop of Digne 

The Bishop is a good man who saves Valjean’s soul through showing compassion. The Bishop of 

Digne’s kindness carefully establishes the premise of the show by literally buying Jean Valjean’s soul 

for God. 

This powerful role requires a nice baritone voice and a good actor. 

 

The Children  

Character Stage Age Vocal Range Audition and Recall Songs 

Young Cosette 
(Will be double cast) 

7 years 
Ideally under 
125cm in height 

A to C above middle 
C 

“Castle on a Cloud”  

Young Eponine 
(Will be double cast) 
 
Also required to be part 
of the ensemble 

7 years 
Ideally under 
125cm in height 

Non singing role as 
Eponine. 
 

As part of the ensemble 
she needs to sing well 
 
“Castle on a Cloud” 

Gavroche 
(Will be double cast) 

9 to 12 – boy 
Ideally under 
135cm in height 

Alto unchanged 
voice B to G 
Cockney accent is an 
advantage 

“Look Down-Beggar’s 
Song” 
 
  
 

 



Young Cosette  

Young Cosette is Fantine’s daughter and the Thénardiers’ ward. She has been forced into child 

labour. She is underfed and beaten by Madame Thénardier. She is properly pathetic and warms the 

audience’s hearts, making them sympathetic to her plight. 

It is essential that Young Cosette be as physically small as possible, especially against Jean Valjean 

and the Thénardiers.  Young Cosette sings “Castle on a Cloud,” so she must have a nice voice and 

tap into the emotion in the song. 

 

Young Eponine  

Young Eponine is the daughter of the Thénardiers. The role requires no singing or speaking. 

She should be a smaller version of a grown Eponine and resemble Eponine in appearance and 

features. 

NOTE: YOUNG EPONINE IS ALSO PART OF THE ENSEMBLE  

 

Gavroche 

Gavroche is brave, witty, arrogant and streetwise. He has a very dramatic death at the barricade. 

He must be a good enough actor to believably die onstage. 

A strong young voice is required 

 

OTHER MALE/FEMALE CHARACTERS 

Bamatabois 

Bamatabois is the customer who taunts Fantine into violence. He is a wealthy, dissolute young man 

who thinks of himself as a gentleman, even dressing in expensive clothes. He is drunk and in a 

sadistic mood. He chauvinistically feels it is his right to buy anything, even Fantine. 

solo lines 

 

Main Factory Girl 

She is the shop girl who fights with Fantine. She is mean, spiteful, and selfish. She also is most likely 

having an affair with the Foreman and is jealous of his affection for Fantine. 

solo lines 

 

Members of the ABC Society 

These characters compose a secret society of students and workers. The letters A, B, and C, as 

pronounced in French, make the word “abaisse,” which means “the underdog” or “the people 

below.” The members are drawn from wealthy families and have chosen to fight for freedom, in 

stark contrast to the poor who have no choice due to their downtrodden circumstance. Additional 

characters in the ABC Society, besides Enjolras and Marius include Grantaire, Combeferre, Feuilly, 

Courfeyrac, Joly, Prouvaire and Lesgles 

All of the above need to be strong singers able to take solo lines  

 

The Paris Gang (males) 

Montparnasse, Babet, Brujon and Claquesous Members of Thénardier’s gang of thieves.  

solo lines 

 

Chain Gang (males) 

The Chain Gang consists of Jean Valjean’s fellow prisoners. There are five soloists (Convicts 1, 2, 3, 4, 

and 5). 

The overall vocal range of the Convicts is low, and they should be able sing in a rich baritone range 

if possible. 

 



Foreman 

The Foreman initiates Fantine on her desperate, downward spiral. He should be virile, commanding, 

and a bit sleazy 

solo lines 

 

Pimp 

The Pimp controls the prostitutes at the docks. He is mean, aggressive, and abusive.  

solo lines 

 

Old Woman 

The Old Woman is a featured role who purchases Fantine’s hair. 

Her vocal solo is a bit tricky, requiring a strong singer if possible. 

 

Factory Workers 

The Factory Workers have some solo lines 

 

Working Girls 

The Docks are a depressing and dangerous place to be, occupied by working girls and their 

customers.  

some solo lines 

 

Constables 

There are two Constables (Constables 1 and 2) in the show.  

solo lines 

 

Fauchelevant 

Fauchelevant is the victim of the cart crash.  

solo lines  

 

Sailors (Sailors 1, 2, 3) 

Three sailors begin the docks scene.  

solo lines 

 

Farmer 

solo lines 

 
Labourer 

solo lines 

 

ENSEMBLE 
The ensemble is a critical part of the show and will be featured in many different ways throughout. 

We are looking for very strong singers with general acting skills, and although this is not a heavy 

“dance” show, we are looking to see a range of contrasting movement styles from the base, grungy 

and solicitous to the dainty, affected and aristocratic.  Much of the story is told through the 

atmosphere and emotions set by the ensemble’s movement. 

 

 

 

 



PRODUCTION EXPECTATIONS 
Your participation in this production requires your undivided commitment in order to ensure a 

production of the highest possible quality. If cast, you cannot commit to any other production during 

the rehearsal period and production season. You should not audition if you are unable to commit to 

the rehearsal and production schedule. If you have any other commitments (personal or work) that 

may impact on your ability to attend rehearsals, you must provide full relevant details in your 

audition application. Not all performers will be required at all rehearsals, and rehearsals will be 

scheduled as carefully as possible to make the best use of your time. 


